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This is another article of what we hope will be a series of interesting contributions
about the relationship between art and homeopathy and the art and science of
homeopathy. Many have noted this connection between art and homeopathy, and
there is something about the nature of the creative force and the way in which we
perceive the vital force as creative, which puts homeopathy in the same dynamic place
as that which drives artistic inspiration. We would like readers to reﬂect on these
connections and how they may have experienced, used or made art a focus of their
homeopathic practice and understanding. I know from starting my group ‘Art and
Homeopathy’ that the direction of our own work is diverse, but all is founded on the
principle of using art in some way to clarify and enhance practice. We invite you to send
us your experience or take on this, be you artist, homeopath or both. This article tries to
explain how art, homeopathy and myth are totally interconnected.

Introduction
In this essay, I try to explain how art, homeopathy and myth
are totally interconnected—art may be tapping into some
homeopathic roots and myth is doing the same, as it is a
construct which attempts to explain and change human
behaviour. It is as though myth works as an epigenetic
evolutionary force, which allows humans to work out how
to develop and not regress. Myth, like religion, is a humanly
constructed artiﬁce, but it has taken hold on a level of
collective memory, maybe now even hard wired into the
human frame. I argue that homeopathy and art are also
tapping into the same collective memory—they are working
on the same plane and maybe even using the same forces.
I will look at the concept of the human condition, as, in my
thesis, it embraces all three of these closely connected
phenomena. The point of trying to understand the human
condition is to establish ‘reality’, to make sense of the world.
As Magritte’s painting of 1933, The Human Condition, shows
this is not easy (►Fig. 1).

I am well aware that to include homeopathy in the same
pantheon as the other two ways of making sense is to make a
bold claim. Many would wish, rightly, to place science in the
pantheon, but I contend that homeopathy is as important to
the development of mankind as science; indeed it is a science
and an art. I hope to show that homeopathy is as transformative in its effects as art and myth (including religion) and
that science, while it transforms lives, does so in a qualitatively different way to the other two. Science tends to move
in a series of ‘revolutions’, where one theory supersedes
another,1 for example Ptolomy, Newton, Einstein as models.
My three phenomena are ways of being, living and explaining, which have always been a part of being human.

The Foundations of Homeopathy
Without any doubt, true homeopathic healing and thinking
involves a crossing over from conscious to unconscious, from
the material to the dynamic, from mind to spirit. Use any similar
contrasts and they apply. How do we know? Because in the
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Fig. 1 The human condition (René Magritte 1933).

process of restoring the organism to health, all that we understand about the conspicuousness of being human is transformed on some level. Look at Aphorism 19 of The Organon.2
‘Since diseases are nothing other than alterations of
conditions of healthy people, which express themselves
through disease signs, and since cure is only possible through
an alteration of the patient’s condition into healthy state, it is
easily seen that medicines would in no way be able to cure if
they did not possess the power to differently tune the human
condition that resides in feelings and functions. Indeed, it is
evident that the curative power of medicines must rest solely
upon this, their power to alter the human condition’.
We should unpack this extraordinary paragraph. The
claims it makes are well known and believed by all homeopaths. They are the foundation; the curative power of remedies is solely due to their power to alter the human
condition. This means that medicines are transformative in
the deepest sense. The power of the potentised remedy,
which has been clearly described through the proving, is
that it will restore to health by matching and overpowering
the morbid signs of disease. But the art of cure practiced by
the homeopath cannot be merely a mechanical action. It
involves recognising the full expression of disease and medicine. As paragraph 20 explains:
This hidden spirit-like power in the inner wesen of
medicines to alter the human condition and thus to
cure disease is, in itself, in no way discernible with
mere intellectual exertion. It is only by experience, only
through its manifestations whilst it is impinging on the
human condition that we can distinctly perceive it.3
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Two other aspects of human life which are capable of altering
the human condition are myth and art. Both are also capable of
describing and reﬂecting the human condition. Art and artists
frequently tap into myth to explore or communicate.
Myth, like art, is a human construct; that is, it cannot exist
without consciousness. But thanks to C.G. Jung, we know that
myth is embedded deep in the unconscious as well, in the
collective unconscious.
I am interested in Hahnemann’s statements here about
homeopathy altering the human condition in Aphorisms 19
and 20. I think his spirit-like power (the Wesen4 in German) is
this force we are trying to get to terms with, but he expressed
it in 18th/19th century belief terms. As he says we cannot
perceive it by a mere effort of intellectual exertion (reason). It
has to be by other means that we understand it. That is why
art and myth and homeopathy are linked—because they are
about the same force within us which drives evolution.
What is this force? I think it is nothing less than the
acquisition of some quality, through what anthropologists
call the great leap forward, the change in humans which
started !50,000 years ago.5 There is no agreed version about
what happened; some say the ability to speak, others the
development of language, others a change in brain size. But
there is some agreement that it manifests in the development of art as a means of expression. The cave paintings of
Lascaux are a later example of an art which began much
earlier, at least 40,0000 ago (►Fig. 2):
Evidence suggests that they (cave paintings) were not merely
decorations of living areas since the caves in which they have
been found do not have signs of ongoing habitation. They are
also often located in areas of caves that are not easily
accessible. Some theories hold that cave paintings may
have been a way of communicating with others, while other
theories ascribe a religious or ceremonial purpose to them.
The paintings are remarkably similar around the world, with
animals being common subjects that give the most impressive
images. Humans mainly appear as images of hands.6

Fig. 2 Cave painting (Lascaux, Dordogne).
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Consciousness as an Evolutionary Force
I would argue that the development of art is a manifestation
of the development of consciousness and that the great leap
forward is just that. Without consciousness, we are not
human. Whether it was brain size, language or speech, it
resulted in humans being able to step outside their blindly
destined evolutionary path and see themselves differently.
By consciousness, I mean awareness of the self outside of
the species-speciﬁc impulses which drive other life forms.
There is also an argument to say that consciousness has
mass, or a form of it, as an energy force. One reading of
Wesen implies that it is the organism and the supra-organism. In this reading, it may ‘inhabit’ every cell. Wesen may
be consciousness, or an aspect of it. Goethe and Coleridge,
contemporaries of Hahnemann, certainly shared this view.
Coleridge called it the genius.7 The period of Romantic
poetry coincided with the Hahnemann development of
homeopathy.

Various Viewpoints
According to David Chalmers, director of the Center for
Consciousness at the Australian National University,8 the
subjective nature of consciousness prevents it from being
explained in terms of simpler components, a method
used for great success in other areas of science. He believes
that unlike most of the physical world, which can be
broken down into individual atoms, or organisms, which
can be understood in terms of cells, consciousness is an
irreducible aspect of the universe, like space and time
and mass.
‘Those things in a way didn’t need to evolve’, said
Chalmers. ‘They were part of the fundamental furniture of
the world all along’. Instead of trying to reduce consciousness to something else, he believes consciousness should
simply be taken for granted, the way that space and time
and mass are in physics. According to this view, a theory of
consciousness would not explain what consciousness is or
how it arose; instead, it would try to explain the relationship between consciousness and everything else in the
world.

Then There Is the Argument that We Are Our
Own Reality
A fundamental conclusion of the new physics also acknowledges that the observer creates the reality. As observers, we are
personally involved with the creation of our own reality.
Physicists are being forced to admit that the universe is a
‘mental’ construction. Pioneering physicist Sir James Jeans
wrote: ‘The stream of knowledge is heading toward a nonmechanical reality; the universe begins to look more like a
great thought than like a great machine. Mind no longer
appears to be an accidental intruder into the realm of matter,
we ought to rather hail it as the creator and governor of the
realm of matter’. The universe is immaterial-mental and
spiritual. Live, and enjoy. (R.C. Henry).9
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Related to This Is the Quantum
Consciousness Theories of Hameroff and
Penrose
The nature of consciousness remains deeply mysterious and
profoundly important, with existential, medical and spiritual
implication. We know what it is like to be conscious – to have
awareness, a conscious ‘mind’, but who, or what, are ‘we’ who
know such things? How is the subjective nature of phenomenal
experience – our ‘inner life’ – to be explained in scientiﬁc
terms? What consciousness actually is, and how it comes about
remain unknown. The general assumption in modern science
and philosophy – the ‘standard model’ – is that consciousness
emerges from complex computation among brain neurons,
computation whose currency is seen as neuronal ﬁrings
(‘spikes’) and synaptic transmissions, equated with binary
‘bits’ in digital computing. Consciousness is presumed to
‘emerge’ from complex neuronal computation, and to have
arisen during biological evolution as an adaptation of living
systems, extrinsic to the makeup of the universe. On the other
hand, spiritual and contemplative traditions, and some scientists and philosophers consider consciousness to be intrinsic,
‘woven into the fabric of the universe’. In these views, conscious
precursors and Platonic forms preceded biology, existing all
along in the ﬁne scale structure of reality.
My research involves a theory of consciousness which can
bridge these two approaches, a theory developed over the past
20 years with eminent British physicist Sir Roger Penrose. Called
‘orchestrated objective reduction’ (‘Orch OR’), it suggests consciousness arises from quantum vibrations in protein polymers
called microtubules inside the brain’s neurons, vibrations which
interfere, ‘collapse’ and resonate across scale, control neuronal
ﬁrings, generate consciousness, and connect ultimately to ‘deeper
order’ ripples in space time geometry. Consciousness is more like
music than computation. (Stewart Hameroff, Director, Center
for Consciousness Studies Professor Emeritus Department of
Anesthesiology, College of Medicine, University of Arizona).10

Mass Consciousness
If there is individual consciousness, then there is also a mass or
global consciousness. This was ﬁrst postulated by Emile Durkheim, the French sociologist, as evidence of the power of social
belief systems.11 But now it has been seen, as with individual
consciousness, as a quantum phenomenon, speciﬁcally quantum ﬁeld. There is history for the notion of collective consciousness going back to 1500 BC, with the Vedic rishis of
ancient India. They taught that an all-encompassing ﬁeld of
pure consciousness exists, as a universal Self called Atman or
Brahman. This universal ﬁeld of consciousness was said to be
the sole and whole cause of all physical phenomena and to
include within itself all individual human consciousnesses.12
We must skate over intervening history, which separated
Vedic texts from monotheism, as the latter allowed only
collective consciousness through the medium of God. To
come up to date we have the idea of the Gaia mind or earth
soul,13 Hagelin’s uniﬁed ﬁeld theory of consciousness14 and
Roger Nelson’s ElectroGaiaGram (EGG) project, also called
Homœopathic Links
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the Global Consciousness Project.15 The latter two seek to
measure the effects on mass consciousness of meditation or
responses to world events, for example the twin towers
disaster of 9/11. Both have a signiﬁcant spiritual dimension
and the EGG project on its website has a section called Poetic
History, which indicates that the project grew out of the work
of Père Teilhard de Chardin’s, The Future of Man.16 The
Hagelin theory and practice is also known as the Maharishi
effect as it involves Transcendental Meditation (TM).
It is also worth noting here that there have been strong
connections made between ﬁeld theory and homeopathy,
notably through the work of Lionel Milgrom17 and others.

The Collective Unconscious
So far we have considered the question of consciousness as a
force, individually or collectively, which forms the human
condition and its relationship with the universe in its broadest sense. When we look at the unconscious condition of
humankind, whole new realms open. This is for me the most
important thing about us, as it is where the repository of the
outcomes of consciousness lies. Jung described the personal
unconscious thus: ‘Everything of which I know, but of which I
am not at the moment thinking; everything of which I was once
conscious but have now forgotten; everything perceived by my
senses, but not noted by my conscious mind; everything which,
involuntarily and without paying attention to it, I feel, think,
remember, want, and do; all the future things which are taking
shape in me and will sometime come to consciousness; all this
is the content of the unconscious… Besides these we must
include all more or less intentional repressions of painful
thought and feelings. I call the sum of these contents the
“personal unconscious”’.18
But it is with the collective unconscious, a particular
concept of Jung’s, that we ﬁnd the most likely explanation
of the evolutionary nature of consciousness. Jung speaks of it
as ‘consist(ing) of mythological motifs or primordial images,
for which reason the myths of all nations are its real exponents.
In fact, the whole of mythology could be taken as a sort of
projection of the collective unconscious… We can therefore
study the collective unconscious in two ways, either in mythology or in the analysis of the individual’.19
Jung was to elaborate the concept of archetypes as the
primordial forces which shape human behaviour. ‘The archetype concept derives from the often repeated observation that
myths and universal literature stories contain well deﬁned
themes which appear every time and everywhere. We often
meet these themes in the fantasies, dreams, delirious ideas and
illusions of persons living nowadays’.20
Now we could begin to see that what our patients are
expressing are these same fantasies … and illusions and which
are often also the pointer to cure for us as homeopaths. This
may also be the connection with our earlier discussion of the
quantum ﬁeld theory of consciousness and homeopathy.21 I
believe that the main polychrest remedies are expressions of
psychical and physical archetypes. We speak of these when we
describe somebody as a Nux vomica or Sulphur or Pulsatilla
type. Often we can achieve a good curative response if the
Homœopathic Links
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patient’s picture ﬁts the remedy archetype. These types exist,
have always existed, in a collective unconscious encompassing
mythology, because this goes to the idea of a subjective
creation of our own reality referred to earlier by R.C. Henry
and S. Hameroff. The most important thing to grasp is that
myths were created by the human mind, by consciousness
personal or collective; we invented the gods!
However, the polychrests are not always the remedies
which lead to cure. It falls to the ‘contents’ of the personal
unconscious to disclose this for us, what I have referred to
elsewhere as the mask (or persona) rather than the archetype.22 We need to use both aspects to lead us to the
simillimum. The terms, ‘archetype’ and ‘persona’ here are
not interchangeable with Jung’s particular deﬁnitions, but
are conceptually related. I see ‘persona’ as the visible and
unconscious ego rather than just the visible. Similarly, ‘archetype’ encompasses mythical and other archetypes, such
as ‘Sulfur’, ‘Venusian’ and Mercurial’.

Art and Consciousness
If we see consciousness as woven into the fabric of the universe
and that it is more like music than computation, and consciousness maybe a subjective reality of the universe, individually and
collectively, then who better express this manifestation of the
human condition than an artist, or—more speciﬁcally—a poet?
I chose T.S. Eliot as that artist, because he drew on so many
sources for his poetry and expressed in poetry, so many of the
myths. He also put into his poetry his experience, his vast
learning and the suffering of his life, as well as the suffering of
humans in events such as the Great War. He was a true artist
in that both the conscious and unconscious are clearly at
work in his poetry. It was his editor and collaborator Geoffrey
Faber who expressed this best in a letter to Eliot.23
Little effective art has ever sprung directly from theories
about Art. Indirectly the theories, I suppose, do affect the
minds of all intelligent people, and consequently (if we
assume that artists are intelligent people) the work of the
artist. But this is only when the inﬂuence of theory and
criticism have soaked right down into the soul. The result
is more in the nature of an unconscious physiological
process, than of conscious rational effort. Unqualiﬁed this
view is, of course, untenable, since a great deal of an
artist’s work is conscious, though it is perhaps rather a
conscious process of selection amongst the suggestions
provided from a source within himself but outside his
conscious control than a process of conscious creation.
There are also the technical methods which he has learnt,
or elaborated for himself, most of which he applies unconsciously perhaps, but the acquisition of which was
conscious and deliberate. But I think you would probably
agree with me that both the selective process and technical methods are equally characteristic of all minor arts
and handicrafts, as well as of Art with a capital A; and that
what gives Art its capital A is the judgment of life or of the
Universe which the selective process and the technical
methods enable the artist to express; and that this
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judgment is, when it is a judgment of real value, formulated by the whole personality of the artist, and is far more
an uncontrolled and involuntary reaction to the facts than
a deliberate gesture. What I meant, therefore, when I used
that unfortunate phrase about the eternal principles of
Art was that the Artist ought always to seek to express his
genuine re-action rather than make striking gestures’.
A poem like The Waste Land24 was created from a severe
distillation of learning, technique, language, mythology,
religion, personal experience, suffering and human suffering
through the war.
The title is a direct reference to the land of the Fisher
King,25 laid waste through the wound he received (the
wound of humankind) in the Grail myth. This in turn, though,
is a version of much older myths and rituals of the bowl and
sword, male and female symbols of fertility. Eliot acknowledged that he was very inﬂuenced by Frazer’s The Golden
Bough26 and through this, Jesse L. Weston’s From Ritual to
Romance,27 which traced the Grail myth back to pre-history.
Frazer began the now ubiquitous understanding that ritual in
most societies is linked to fertility rites. Interestingly, Eliot,
when he attended the Ballet Russe’s ballet performance of
Stravinsky’s, Rites of Spring, drew immediate parallels with
Frazer’s work.28 Of great interest to us, as well, is that Frazer
speaks of homeopathic or imitative magic in his work, in
the chapter on sympathetic magic. He dismisses it as practiced by savages, ignorant and dull witted people.29 (Later,
Margaret Mead changed all this thinking with her culturally
relativist ideas about anthropology).30 In some ways, these
practices are based on doctrine of signatures and the law of
similars. Therefore, homeopathic thinking, myth and ritual
are already intertwined in many societies from early prehistory. What Frazer did not do, because of his lack of
relativism, was to see the natural descendants of these
‘magicians, shamans, practicing healing as well as ritual
‘magic’, as probable forerunners of modern homeopathy.
What Eliot also expressed was the zeitgeist, the common
experiences, the equivalent of the painted hand in the cave
40,000 years ago. The artist expresses the human condition, or
‘seek(s) to express his genuine re-action’. He taps into consciousness, or that which is in the uniﬁed ﬁeld because he has
deep ‘judgment of life or of the Universe’, as Faber says (►Fig. 3).

Fig. 3 Painted hands (Lascaux, Dordogne).
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Eliot himself was conscious of the role of the artist in
transformation. He says this in an essay published in The
Sacred Wood (1921).31
I shall, therefore, invite you to consider, as a suggestive
analogy, the action which takes place when a bit of ﬁnely
ﬁliated platinum is introduced into a chamber containing
oxygen and sulphur dioxide…
The analogy was that of the catalyst. When the two gases
previously mentioned are mixed in the presence of a
ﬁlament of platinum, they form sulphurous acid. This
combination takes place only if the platinum is present;
nevertheless the newly formed acid contains no trace of
platinum, and the platinum itself is apparently unaffected; has remained inert, neutral, and unchanged. The
mind of the poet is the shred of platinum. It may partly or
exclusively operate upon the experience of the man
himself; but, the more perfect the artist, the more completely separate in him will be the man who suffers and
the mind which creates; the more perfectly will the mind
digest and transmute the passions which are its material.
I would suggest that there may also be an analogy with
homeopathy here. It is well known that platinum is a catalyst
and remains unchanged after carrying out its role of transformation. Platinum, the remedy, remains untouched on an emotional level (haughty) and consider it to be above others. Artists
and poets are often apart from the mainstream of society and
lead change by their vision. Eliot’s words are very much about
perfection and separateness, strong Platinum themes. He suggests that the true poetic mind can ‘transmute the passions’, just
as, for Hahnemann, ‘medicines would in no way be able to cure if
they did not possess the power to differently tune the human
condition that resides in feelings and functions. Indeed, it is
evident that the curative power of medicines must rest owing
solely upon this, their power to alter the human condition’.32
To me, altering the human condition stands in the same
place as transmuting the passions, in Eliot’s phrase.

The Artist and the Homeopath
If the artist is expressing the human condition, then is it the
same as the human condition which Hahnemann talks about in
§19 of The Organon? Hahnemann says medicines ‘differently
tune the human condition that resides in feelings and functions’.
Medicines possess the power to cure by altering these things
which govern the state of health of the individual. It is the
disturbance of the feelings (sensations) and functions, expressed as morbid signs, so deep, which is called disease.
The restoration to health through medicines is akin to the cure
of the Fisher King’s wound and thus the healing of the waste
land, by Parsifal or Gawain, depending on the source of the
myth. We are led to say this because of Hahnemann’s assertion,
‘that the curative power of medicines must rest owing solely
upon this, their power to alter the human condition’.33
This is a huge idea and puts disease much more into the
realm of the ‘spiritual and contemplative traditions … “woven
into the fabric of the universe”. In these views, conscious
Homœopathic Links
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precursors and Platonic forms preceded biology, existing all
along in the ﬁne scale structure of reality’, of which Hameroff
spoke. It is also what Jung is speaking of, when he says: ‘We
often meet these themes in the fantasies, dreams, delirious
ideas and illusions of persons living nowadays’. Here he is
speaking of the myths and universal stories, but we can easily
see myths and stories of disease as woven into this fabric of
the universe, waiting to lay waste the land devastated by the
King’s wound. The human condition encompasses everything, including disease. We can see how plagues and epidemics could easily be visitations from the gods. In a sense
they are, as their devastating effects are part of the mythic
collective unconscious.
For the artist, as for the homeopath, the human condition
is the very stuff of life. Art reﬂects the current age and the
past because the collective unconscious contains both of
them. Music as well as poetry acts in the same way. Great
composers capture their era with such pieces as Beethoven’s
Eroica symphony, with its roots in revolution, as equally does
Romantic poetry. These are the collective unconscious movements of their time. These are both interesting for homeopathy, as this was the time Hahnemann was active. We could
argue that homeopathy is a revolutionary response to the
stultiﬁed medical model pertaining then, as now. Homeopathy continues to evolve and respond to changing world
views and events and we are constantly evolving new
remedies and new directions, while holding onto fundamental skills and practices, just as artists do.
What genius led Scholten to the Lanthanides as remedies
of our time; or Sankaran to Sensation, as new approaches, not
just to our skill base but to conceptual shifts in how we
practice? What genius led Picasso or T.S. Eliot to see the
world in a way which changed our view of it forever?

Homeopathic Thinking and Artistic Thinking
Homeopathic thinking can best be described as seeing the
world through the doctrine of similars compared with the
law of opposites. In this way, all phenomena are connected
rather than contrasted. So in this view, Descartes’ division of
mind and body is abjured while the universal notion of yin/
yang is embraced, because they are not just opposites but
parts of a whole, each containing the other. Newtonian
physics, in homeopathic thinking, straight cause and effect,
is subsumed by Einsteinian physics and its relativist foundations. Modern medicine is still, broadly, Newtonian in its
base, with laws of motion and mechanics. In its present
incarnation, it is reduced to the so-called evidence-based
practice. Homeopathic medicine has principles not laws, and
they are a foundation and a set of guidelines upon which
practice is founded. It can encompass change and is ﬂuid,
responding to and recognising greater forces than incremental scientiﬁc discoveries. Homeopaths are skilled practitioners who draw upon principles of empirical practice
and great insights.
Artistic thinking is always relativist. There are few laws or
grand theories, but instead there are movements which both
lead and are led by human interactions.
Homœopathic Links

Vol. 30

No. 4/2017

What I am arguing for is that artists, who are true artists in
Faber’s sense, have special insight into the human condition;
they are the true medium through which we see the human
condition. John Berger wrote about this in his book Ways of
Seeing.34 He said that art historians had mystiﬁed art so that
it was available only to a certain class. They are responsible
for promoting theories about art which are giving a onesided interpretation. There can be no theories of art as such,
because art is a response to human activity in all its range
and interpreted by skilled and gifted exponents. There are
artistic movements, because art detects these things and
responds. Futurist, Cubist, Impressionist, Modernist; these
are all various ways of seeing which both lead and respond.
The avant-garde quickly becomes the ubiquitous mode and
moves on, learning from and adapting what has gone before.
What both ways of thinking have in common is a shared
origin of mythology and understanding, at a conscious and
unconscious level, which responds sympathetically to the
human condition. Sympathetic magic is perhaps not a bad
name for what happens. Magic weaves and creates delusion
and insight, disease and cure, vision and understanding,
religion and politics, because these are all the creations of
humanity and are all part of and the drivers of the human
condition. Homeopathy can unlock this and get us back to a
true understanding of ourselves. Art can unlock this and
show us all the delusions and insights by throwing them back
at us to look at, paint images of, read about, make verses
about and sing about what we are deep down.

The Art of Homeopathy
To conclude, I want to end with a plea for skill, practice,
insight, learning, experience and intuition, as the attributes
which homeopaths and artists have in common. Percy Bysshe Shelley said, in his Defense of Poetry, ‘Poets are the
unacknowledged legislators of the world’.35 I think by legislators he means leaders. Poetry means art in all its forms.
This quote from that essay seems to capture the essence of
the myth and truth of the waste land of the Grail story.
‘Poetry is indeed something divine. It is at once the centre
and circumference of knowledge; it is that which comprehends
all science, and that to which all science must be referred. It is
at the same time the root and blossom of all other systems of
thought; it is that from which all spring, and that which adorns
all; and that which, if blighted, denies the fruit and the seed,
and withholds from the barren world the nourishment and the
succession of the scions of the tree of life’.36 In this reading, the
Fisher King’s wound is the absence of poetry; the healing is
restoration of the power of poetry to order life. So the human
condition, to be truly healthy, has to spring not from reason
but from poetry which understands truth and beauty.
Or, as Hahnemann says in §20, ‘This hidden spirit-like
power in the inner wesen of medicines to alter the human
condition and thus to cure disease is, in itself, in no way
discernible with mere intellectual exertion. It is only by
experience, only through its manifestations whilst it is
impinging on the human condition that we can distinctly
perceive it’.37 He was of the poets’ camp.

Homeopathy, Mythology and Poetry
I believe this raises, or equates, poetry (art) to homeopathy,
in helping to restore the sick to full health. Mankind has been
exploring the inner nature of medicines for centuries. From
early attempts in pre-history and across many cultures, to use
the power of similars, in Frazer’s description, to the questioning exploration of art across the same cultures and the
embedding of these things in myths, humans were searching
in the imagination (the experience of its manifestations?) for
their answers. Understanding of art, as with understanding of
homeopathy, is not a process just of reason, but of uncovering
that which is hidden, that which lies in the collective unconscious and maybe even the individual cells of the organism.
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